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Philipslighting:

firsta glimmerofanidea
todaya brilliantsuccess

W

eare indeed honoured to have, as our guest artiste this
evening, the renowned violinist Ruggiero Ricci.
Mr. Ricci has enthralled audiences with his recitals of
virtuoso works for unaccompanied violin throughout the music
capitals of the world. His performance here tonight, will no doubt,
leave us equally enraptured.

On behalf of the SSO, I thank the International Communication
Agency, Embassy of the United States of America for making
this celebrity performance possible.
The SSO also takes this opportunity to thank all individuals and
corporations for their generous
contributions in the past - and
hopes that more benefactors will
come forward to support this most
worthy cause.

Gerard Philips al work on Ihe incandescenllamp.

Two of Singapore's presligeous buildings using Philips lighling.

The first Philips incandescent lamp was produced in 1891.Since that date, the Company has
blazed a pioneer's trail in the field oftighting.
Today, Philips produce lamps and fittings
over 40,000 different types - which are
marketed in every comer of the world.
Light which illuminates, heats and controls.
Lighting for medicine and science, lighting for
entertainment or drama, light for visual comfort
and security in factories. Lighting for in-home
comfort, safety on highways, and lighting for
aircraft, ships, trains and cars.
Philips consider it their duty to develop not
only the equipment required to solve the lighting

problems oftoday, but also to prepare themselves'
for lighting tomorrow's world. Their immense resources place them in a unique position to anticipate these needs.
Philips lighting crowns almost a century of
relentless research and
pioneering in all sectors
of the vast, fascinating
field of lighting. Its quality, versatility and economy are such that it
ranks second only to
what Philips will produce tomorrow.
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am extremely pleased that the United States International
Communication Agency has invited violinist Ruggiero Ricci
to perform with the Singapore Symphony Orchestra.

Me. Ricci began his professional career at the age of ten and
has been performing for over fifty years to audiences spanning the
globe. I am sure his splendid achievements will be an inspiration
to the youthful members of the
Singapore Symphony Orchestra,
who can themselves be proud of
their accomplishments during the
past year.
May I take this opportunity
to convey my best wishes for continued success to maestro Choo
Hoey, members of the Orchestra
and the Symphonia Company.

(Richard F. Kneip)
Ambassador of the United States of America

We thank the following individuals and corporations
contributions
and support.
Benefactors
Mr. Lien Ying Chow
Singapore Airlines
Donor
Shaw Foundation
Fellows
Cheng Kim Loke Foundation
Amoco Far East Oil Co
Afro-Asia Shipping (Pte) Ltd
Bank of America N.T. & S.A.
Dr. Tow Siang Hwa
Tan Chong & Sons Motor Co (S) Pte Ltd
Associates
Herbert Ong, Harlow (S) Pte Ltd
The Chase Manhattan Bank N.A.
Woh Hup Pte Ltd
General Diesel Supplies (S) Pte Ltd
Algemene Bank Nederland N.V.
Leung Kai Fook Medical Co Pte Ltd
Supporters
Mdm. Kwa Geok Choo
Mr. Goh Chiu Gak
Banque Nationale de Paris
Bankers Trust Co
The Bank of New York
Bangkok Bank Ltd
Rainier National Bank
Republic National Bank of Dallas
Red House (Sea Food) Restaurant
Guinness Singapore Pte Ltd
Pledges for 1980
Singapore Turf Club
Mobil Oil Singapore Pte Ltd
Esso Singapore Pte Ltd
The Insurance Corporation of Singapore Ltd
Pledges for 1981
Singapore Turf Club
The Insurance Corporation of Singapore Ltd
Esso Singapore Pte Ltd
Dr. Tow Siang Hwa
Sponsors of Concerts (1980)
Singapore Airlines (Jan. 17, 18 & 19)
Philips Singapore Pte Ltd (Feb. 27 & 28)
Post Office Savings Bank (Apr. 15 & 16)
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Ruggiero Ricci
More than half a century has passed since San Francisco born
Ruggiero Ricci, then a wiry little mite of nine, went onstage at New
York's Mecca Temple. In a black velvet suit with knee pants and
Buster Brown bob, he rendered, with the ease of a seasoned veteran,
the dazzling pyrotechnics of the Mendelssohn Violin Concerto.
Hailed even then as "the greatest musical genius since Mozart",
this sensational prodigy went on to fulfill in four short years, the
prophecy of San Francisco Examiner critic, Alexander Fried,
"to be one of the world's chosen violinists".
Over a period where other 'greats' have come and gone, the
continuously astonishing American violinist Ricci manages to
maintain his position as an undisputed master - still.
With more than 5000 concert triumphs behind him - from
Hong Kong to Helsinki, from Buenos Aires to Boston - Ricci has
played to more audiences, in more cities and countries and over
a longer period of time, than any other living solo instrumentalist.
Considered the foremost living interpreter of the music of
Niccolo Paganini (after all, he was the first violinist to record all
24 of the fiendishly difficult Paganini Caprices for solo violin),
Ruggiero Ricci was, in 1977, honoured with the title of "Cavaliere",
the Order of Merit of the Italian Republic by the Italian government, in recognition of his impressive worldwide service to music,
spanning a 50 year period.
His formidable repertoire (more
than 60 concerti ranging from
Vivaldi and Bach, to Hindemith
and von Einem) is easily the
largest and most varied of any
violinist. Incidentally, Ricci has,
to his name, over 500 recordings
on virtually every major label - a
feat unequalled by any other contemporary soloist, either vocal or
instrumental.

lith and 12th March
Guest Soloist: David Cubbin, Flute
Symphony in C

Bizet

. Concertos for flute op. 10 No.1, 2, & 3
.. Concerto for flute in G

Vivaldi

Dance of the Yao People

Liu Tien Shan &
Mao Yuen

Peer Gynt, Suites No. I & 2

Grieg

Mozart

. To be played only on Tue., 11th March.
.. To be played only on Wed., 12th March.

21st and 22nd March
Guest Soloist: Liu Shikun, Piano
Semiramide

Rossini

Battling the Typhoon

Liu Shikun

Symphony No. 4

Schumann

15th and 16th April
Guest Soloist: Lola Belle Wee, Piano
Variations on Chinese Folk Song
Concerto for Piano

Ting Shan-Te
Mozart

My Country

Smetana

Ruggiero Ricci appears with the SSO by kind courtesy of the International Communication
Agency. Embassy of the United States of America.,
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Music Director
& Resident Conductor

Choo Hoey

Leader (Ag)

Lynnette Seah

Overture: "Spring Festival"

Li Huan Chih

Symphony No. 1

Shostakovitch

1.
2.
3.
4.

Allegretto
Allegro
Lento
Allegro Molto

Interval

Violin Concerto No. 2

Paganini

Soloist: Ruggiero Ricci
1. Allegro Maestoso
2. Adagio
3. Rondo r'La Campanella")

Sponsor:

Philips Singapore

Private

Limited
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Li Huan-Chih: Overture: "Spring Festival"
I. Sowing song, a lively allegro con fuoco with a lyrical moderato grazioso
episode in the middle.
2. Lantern festival, a festive finale in which a cheerful theme is introduced
by the clarinet over a persistent rhythm. A slower sostenuto middle
section briefly interrupts the rhythm which is soon resumed to bring
the movement to a close with a furious coda.
Paganini: Violin Concerto No. 2
Paganini was the archetype of the great romantic virtuoso/composer,
with a technique so fantastic that it could only be allied with the devil, and
with hordes of swooning female admirers at his feet. His physical appearance.
tall, pale and deathly, with long dark hair, contributed to the many rumours
of his association with the powers of darkness. A rather imaginative member
of the audience at a concert in Vienna swore to actually seeing a small
red devil with horns at Paganini's elbow as he was playing his famed Le
Streghe (The Witches).
As the foremost violin virtuoso of his time (of all time?), the bulk of his
output is naturally for the violin, and virtuosic in nature, with many unusual
effects and devices invented by Paganini himself. His music is always
compelling and appealing and has real musical value, notwithstanding its
surface brilliance and display.
The second concerto is in three movements. Like the first concerto, it
opens with a passage for orchestra in which the thematic material is introduced. The solo violin then plays the virile and dramatic first subject,
followed by the pleading and more lyrical second subject. The movement
is cast in a dark and dramatic mould, with ample opportunity for virtuosic
display by the solo violin.
The slow movement begins with an expansive and serious orchestral
introduction marked by horn calls. The solo violin enters with a melody of
great beauty above pizzicato strings. Of this movement Franz Schubert was
moved to write later, "Therein I heard an angel sing".
The finale is a Rondo entitled by the composer La Campanella (The
Little Bell). The well-known Rondo theme alternates with episodes which
are dramatic and expressive in turn, but always staggeringly virtuosic.
Liszt was so taken with the rondo theme that he made a transcription of it
for the piano which is equally virtuosic and brilliant.

exponent of the symphony. His impressive symphonic output - 15 in
all - reflects his lifetime struggle to reconcile his unquenchable artistic
impulse with the conflicting demands of his social environment. As the
foremost Soviet composer of his time, Shostakovich has indeed shown that
for an artist of integrity wishing to come to terms with society, such a struggle
is painful as well as rewarding.
The First Symphony was composed when Shostakovich was only 19.
In this youthful work, it is perhaps inevitable that his musical influences
are evident - Hindemith, Prokofiev and Mahler, among others - but the
intensely personal idiom that reaches full maturity and assurance in the
later symphonies is already discernible.
The first movement begins with a brief introduction containing much
motivic material to be used later on. The movement proper is marked by
the jaunty march-like first subject on the clarinet, while the second subject
on the flute is in waltz tempo. These contrasting themes are later developed
and united, but the movement ends with the introductory material.
The scurrying Scherzo-like second movement has an air of urgency,
lightened somewhat by the folk-like trio, with its colourful scoring for 2
flutes, percussion and strings. The scherzo returns, and the movement
closes with another reference to the trio.
The slow movement begins with a long oboe melody and has a deeply
spiritual quality and strength. It leads straight via a side-drum roll, into
the grim Lento introduction of the finale. The sprightly main theme of the
finale is shared by the two clarinets, and propels the movement into an
energetic frenzy, which is briefly interrupted by an idyllic passage. A
powerful coda provides an impressive end to this first symphonic effort by
Shostakovich.
Notes by Bernard Tan

Shostakovich: Symphony No. 1
Dimitri Shostakovich must by any standard be counted as one of the
great composers of this century, and probably the foremost contemporary
All Rights Reserved, National Library Board, Singapore
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PHILIPS
1st Violins
Lynnette Seah**
Cheng Siu Sing
Chan Yew Shing
Danielle Maddon
Holly Babcock
Koh Kah Eng
. Er Yenn Chwen
. Lim Shue Churn
. Siow Lee Chin
2nd Violins
Chung Choon Soo*
Fan Ho Tang
Kim Hyun-Jong
Cheng Kam-Lung
Siow Hee Shun
Harry Khoo
Leong Chung-Shu
. Adams Lin
. Luk Hei
Violas
Mary vandenBerg*
Jiri Heger
Charlotte Poston
Ong Koe Pho
Rosario P Molina
Lee Eun Soon
Ahn Joo- Yong

**Acting Leader
*Principal
Trainee

.

Cellos
Chiu Chun-Chiu *
Herminia Atienza-llano
Foh Kim Hong
Ro Yun Kang
Chung Kwok Lan
Madelein Yap
Margaret Beckman
Double-basses
Vladimir Puskarev*
Chung Young-Hee
Flutes
Janet M Webb*
Deborah Cox
Lim Seh Chun
Oboes
Sherie Lake*
Christine Janzow
Clarinets
David S Lewis*
Peter G Heinemann *

Bassoons
Tracey Walker*
Patricia Goh
Horns
Robert E Johnson*
Li Sheung Mi
Luk Hoi Yui
Jim Chopyak

Philipshavei
theworldofvide
upsidedown

Trumpets
Steven Mark Cantrell*
Tom Bruce
Chen Eng Waye
Trombones
Henry Heyzer*
Gerard Ramage
Bass Trombone
Bevan Ross Messenger

Tuba
Tonni Wei
Piano
Teresa

Khoo

Percussion
Susan Cribbs*
Tan Chin Boo
Lim Meng Keh
Ahmad Murad bin
Sulaiman

Withthe flt'Stturn-over video cassette that
gives up to 8 hours of recording time
Magnetic heads that move,
F1iJHver Cassette
foRow and think
The heart of the Video 2000 sys-"
tern is the flip-over cassette. It
offers two significant benefits. A To achieve this, Philips used a
system called the Dynamic Track
total of eight hours continuous
Following (DTF). Magnetic heads
recording time, four hours on one
under this system move, follow
side of the cassette, plus, four
more hours on the other side. And
and think their way along each
it is the only system to offer the signal of the tape instead of just
convenience of the flip-over
cassette.

following blindly the way conventional fixed heads do.
Plus other features
Microprocessor control, Dynamic
Noise Suppression,
infra-red
remote control, Channel keyboard, Go-to button and many
more.
Philips Video 2000 system.
Yet another technological achieve.
ment as only Philips know how.

.

PhilipsVideo2000.Fromnowonthesystem..
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