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Leong Yoon Pin 

Leong Yoon Pin has been a 
leading figure in the Singapore 
music scene for over twenty years. 
He received his music education at 
the Guildhall School of Music in 
London gaining the AGSM and 
GGSM diplomas. He holds an M. Ed 
degree from the University of 
Newcastle upon Tyne. 

In 1960 Leong founded the Metro 
'Philharmonic Society which has 
become one of Singapore's most 
active and prominent musical 
groups. The Society's choir and or
chestra have given numerous 
public performances under his 

baton including many premieres 
of his own compositions. Leong 
remains the Music Director and 
the driving force behind the Society. 

Leong was also the first Resident 
Conductor of the Singapore National 
Orchestra established under the 
National Theatre Trust in 1969. The 
Singapore National Orchestra 
under him laid the foundation upon 
which government on public sup
port for a fully professional orches
tra could be built in later years. 

Leong is perhaps best known as a 
composer - one of the small 

All Rights Reserved, National Library Board, Singapore



band of pioneers in Singapore 
striving to create music which 
reflects the ethos and aspirations 
of Singaporeans. He studied 
composition in France under the 
great teacher Nadia Boulanger. 
In his compositions Leong seeks 
to combine his natural Chinese 
idiom with contemporary technique. 

He has numerous works to his 
credit - vocal, choral, instrumental 
and orchestral. He is the first 
Singaporean composer to have his 
works performed by the Singapore 
Symphony Orchestra; among them 
are the overture to 'Dayong Sam
pan' and symphonic p o e m s 
'Temasekian' and 'Episodes in 
Journey to the west'. His chamber 
orchestral works performed at the 
Music Forums include 'Strands', 
'Interfusion' and 'Jubilation'. Having 
served as a member of the faculty 

of the institute of Education Leong 
has contributed much to music 
education in Singapore by his work 
within and outside the Institute. 
He has written, arranged and 
edited numerous songs for educa
tional use which have enriched the 
musical curriculum of our schools. 
He serves in the Choral Advisory 
Committee and the Singapore 
Youth Orchestra Management 
Committee under the auspices of 
the Ministry of Education. Leong 
is currently Artistic Consultant to 
the Nanyang Technological Univer
sity and Artistic Advisor to the 
'Substation', a home for the arts. 
Leong is also the music curriculum 
advisor of the Nanyang Academy 
of Fine Arts. In 1982, Leong was 
awarded the Cultural Medallion 
for his outstanding achievements 
and contributions to music. 
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Choo Hoey 
c o n d u c t o r 

Choo Hoey's career has taken him to 
the great music capitals of Europe, 
America, Latin America, the USSR 
and the People's Republic of China. 
He has conducted the LSO, LPO, 
RPO, Orchestre de la Societe du 
Conservatoire and Orchestre de la 
Suisse Romande and collaborated 
with world renowned soloists. He 
was conductor of the four main or
chestras in Greece when he was 
invited in 1979 to form the Singapore 
Symphony Orchestra. As Resident 
Conductor since its inception, Choo 
is responsible for the Orchestra's 
development to the high standards 
it has achieved today. 

Under Choo's direction, the SSO 
made its European debut in 1985 
to Scandinavia. He went on to lead 
the Orchestra on  its  second and 
third European tours: in 1988 

when it performed in Italy, Spain, 
Hungary and Czechoslovakia, and 
in 1991 to the  United Kingdom, 
Greece and Turkey. 

Choo has also appeared as guest 
conductor in  Korea, Poland , 
Taiwan, Japan, Mexico, France and 
the United States,  and  at  the 
Athens Festival  and  the  USSR 
where he conducted the Moscow 
Philharmonic, Latvian Symphony 
O r c h e s t r a a n d L i t h u a n i a n 
Symphony Orchestra. 

For his contributions to music in 
Singapore, Choo was awarded the 
Cultural Medallion, the country's 
highest award for the promotion of 
culture. Other honours include the 
degree of Doctor of Letters from the 
National University of Singapore 
and the Asean Cultural Award. 
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Lim Yau 
c o n d u c t o r 

Lim Yau has become a popular 
figure with the audience in Singapore 
since his conducting debut with the 
Singapore Symphony Orchestra in 
1983. Besides his contribution to 
SSO's subscription and choral 
concert series, Lim has come to 
be associated with the thematic 
approach to programming the ever-
popular Family Concerts, the 
Familiar Favourites series as well as 
the open air concerts. 

Lim is equally at home with opera. 
Having begun his career with the 
Bayreuth Festival, Lim made his op
era conducting debut with Puccini's 
La Boheme at London's Guildhall 
School of Music and Drama in 1983. 
His repertoire has since included 
Britten's A Midsummer Night's Dream, 
J Strauss' Die Fledermaus, Verdi's La 
Trauiata, Lehar's Land of Smiles and 
Bizet's Carmen. For the Singapore Lyric 
Theatre, of which he is the Music 
Director, Lim has conducted their in
augural production of Mozart's Magic 
Flute in 1991, and has subsequently 

conducted Lehar's Merry Widow and 
Rossini's Barber of Seuille. 

A graduate of the Royal College of 
Music and the Guildhall School of 
Music and Drama, London, Lim also 
studied under eminent conducting 
teachers such as Franco Ferrara at 
the Accademia Musicale Chigians 
in Siena and Sergiu Celibidache 
(Munich) from whom he won a 
scholarship to work with the Munich 
Philharmonic Orchestra. 

Besides his regular appearances 
with the Singapore Symphony 
Orchestra and the Singapore Sym
phony Chorus, Lim also guest 
conducts orchestras from the Asian 
Region. He is currently Principal 
Guest Conductor of the Shanghai 
Philharmonic Orchestra, Associate 
Conductor of the Singapore Sym
phony Orchestra, and Music Director 
of the Singapore Youth Orchestra. In 
recognition of his contributions to 
music in Singapore, Lim was awarded 
the Cultural Medallion in 1990. 
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Singapore Symphony 
Orchestra 

1979 was a significant year. A spe
cial moment in Singapore's cultural 
history. It  was the year in which 
the Singapore Symphony Orchestra 
was established as  our own first 
professional orchestra. In the years 
that have followed, the orchestra 
has steadily grown in  maturity 
and virtuosity. The 85  member 
Singapore Symphony has become, 
today, one of the main pillars of 
the artistic and cultural milieu in 
our society. 

From Baroque to 20th century works 
(including works by local and other 
Asian composers), Singapore Sym
phony stretches its versatility and 
imagination under the baton by Mu
sic Director and Resident Conductor 
Choo Hoey. The Orchestra seeks to 
enrich the lives of Singaporeans with 
the gift of music - providing concerts 
and varied programmes for enjoy
ment, education and entertainment. 
In fact, the international composition 

of  its  members have not only 
reached the local public, but have 
also impressed audiences in 
European and Asian capitals, and 
likened to the orchestras like the 
Leningrad and Tokyo. Its successful 
tours in 1988 won new and enthusi
astic audiences in Italy, Spain, 
Hungary and Czechoslovakia. Its 
most recent tour to the UK, Greece 
& Turkey was another resounding 
success. The Orchestra is also in 
demand by visiting performing 
groups and has  accompanied 
well-established groups like the 
Sadlers Wells Ballet,  Le  Grand 
Ballet Canadien,  the  Houston 
Ballet, the San Francisco Ballet, 
Ballet Du Nord as well as soloists 
such  as  Placido Domingo and 
Luciano Pavarotti. 

As  the  national orchestra, the 
Singapore Symphony goes beyond 
regular concert performances and 
actively tries to draw a wider seg-
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ment of music lovers into its per
formances. It does so in two ways 
- both of which have to do with 
the inculcation of the love for 
music. Firstly by having alternative 
repertoire of lighter works, the 
Singapore Symphony hopes to 
draw more people towards eventu
ally a more sophisticated apprecia
tion of more serious works. These 
take the shape of Family Concerts 
and the Familiar Favourites series, 
featuring light classicals and more 
popular works. 

Secondly, the Singapore Symphony 
takes music to the doorsteps of the 
young. Singapore Symphony musi
cians had collectively made more 

than 100 visits to perform at schools 
under the direction of Assistant 
Conductor, Lim Yau. And, there are 
the open air concerts which are 
keenly anticipated by the audiences. 

The Orchestra has come a long way 
since 1979. It looks constantly into 
the horizon for new inspiration and 
individual development both as an 
ensemble and amongst its musicians 
as individuals. It aspires to become 
a truly respected member in the 
international family of professional 
orchestras. Reports on its perform
ances would have the Singapore 
Symphony well placed among the 
truly well established orchestras in 
the East as well as in Europe. 
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Giocoso — Largamente 
(1979)  8' 44" 

Leong Yoon Pin  completed his 
Second Symphony in 1979 and the 
work was premiered in the same 
year by  the Metro Philharmonic 
Society's chorus and orchestra. It is 
based on the poetic sentiments of 
the well known poet Li-Bo . Giocoso-
Largamente is the third movement 
of the Symphony. The movement 
attempts to express two contrasting 
moods - happiness and sorrow. 

In the Giocoso section the joyful 
element, a Yunnan folk theme, 
is immediately brought out by 
the t rombones  and  b a s s o o n s 
accompanied by Chinese drum 

and cymbals and sustained by 
the upper woodwinds. Soon the 
main theme is announced by en
semble trumpets and developed 
through various instruments. The 
Largamente section begins with 
the solo trumpet singing a pensive 
melody which is picked up by 
solo horn and bassoon to the 
subdued string accompaniment. 
The theme gradually blossoms 
into higher registers to the triplet 
accompaniment on the  upper 
strings and reaches a climatic point. 
The jovial element then returns 
but finally dies off in the distance. 
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Overture "Dayong Sampan" 
(1980) 8' 47" 

Against the distant drums, horns 
and bassoons divided into two 
teams, herald in the quiet dawn. 
Earth  is  soon awakened by three 
bugle calls and their echoes given 
by the brass and the lower strings, 
and behold, morning promises  to 
be bright and, beautiful, with  the 
mood set by oboes countersinging 
against a cheerful melody on the 
cellos. After further calls from the 
trumpets,  the  introduction closes 
on four subdued brass chords. 

The aquatic sports on the southern 
seas begin with the allegro section in 
full merriment. First subject theme A 

announced by  the woodwinds is 
followed by theme B  with strings 
chasing each other in parts, now and 
then punctuated by winds and brass. 
Ten quick strokes on the timpani 
bring in the second subject, the well-
known Malay folk tune, Dayong Sam
pan, played by the oboe and clarinet 
against pizzicato strings and the tam
bourine on a characteristic rhythm. 

The development section evolves 
from material taken from the 
introduction and the second subject. 
A four-bar adagio leads into  the 
recapitulation, and the  coda is 
meant to be played with great jollity. 
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Largo — Vivace 
(1982) 8' 16" 

The work is in two distinct sections. 
Largo  is  based on a tone  row 
alternately sung by  the  firs t  and 
second violins. Having appeared 
in its  inversion, the  original row 
reappears in the lower strings. The 
atonal effect is meant to convey a 

soothing feeling. Vivace has its 
basic rhythm taken from a Fujian 
folk song which is treated on 
pizzicato strings and  developed 
into a perpetual movement of fast 
quavers and crotchets. 
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Episodes In Journey 
To The West 

(1983) 13 '02" 

The music is not meant to narrate 
events, but to be considered as a 
spread of tonal colours and sound 
shapes conjured up by reflection 
on some interesting epfsodes in 
the famous Chinese novel 'Journey 
to the West' - how an ancient stone 
changes itself into  the  holy 
Monkey, how he borrows  the 
foundation pillar from the Ocean 
Dragon King and turns it into a 
very powerful weapon, how he 
encounters the Iron Fan Princess 
with husband  the  Monster Bull 
King, and how he continues with 
Tang Seng  the  high priest,  the 
Piggy Zhu Ba Jie and the Sha Monk 

on their pilgrimage to India for 
the Buddhist holy script. 

The mood, is in turn Tranquillo, 
T e m p e s t o s o , S c h e r z a n d o , 
Boisteriously, In the Mood of the 
Iron Lady, Con Fuoco and Religioso 

Structured partially on a tone 
row, the music runs through the 
following sections without a stop: 
ANDANTE MODERATO The row is 
first given on the first violins and 
imitated on the second violins and 
violas, punctuated by cellos and 
basses, temple block, first horn, 
bassons, first trumpet and timpani. 

All Rights Reserved, National Library Board, Singapore



ALLEGRO The timpani then picks 
up a strong rhythm using four 
tones against dashing figures on 
the strings. Soon the cymbals and 
Chinese drum boisterously join in 
a jovial mood against forte 
brasses, which leads to LARGO 
which is a delicate yet resolute 
section featuring the glockenspiel, 
the triangle and the piano, followed 

by the trombones being caught in 
excitingly breathless gymnastic 
rounds. 

ADAGIO finally the music settles 
down to a peaceful pilgrimage 
journey with gongs and bass 
drum and temple block sounds 
floating in faraway hills and valleys. 

All Rights Reserved, National Library Board, Singapore



Temasekian 
(1990) 18' 24" 

The Temasekian is a symphonic 
tribute to Singapore's pioneering 
forefathers. The music is inspired 
by memories of junks sailing on 
the high seas in the deep of the 
night, the yearning for land and 
experiencing the first sweet scent 
of the tropical forest. 

The tone poem begins in a misty 
and dark mood with the double 
basses setting out on a continuous 
hum on a low F sharp, coloured by 
the double bassoon, the bass clarinet 
and the flute against the whispering 
harp. The mood brightens with the 
entry of the brasses, accompanied 

by choruses of the woodwinds 
and strings, followed by the drum 
and cymbals. 

The music is soon set into motion 
in an allegro section by a noisy 
conversation among the wood
winds, punctuated by the harp and 
quickly taken over by the xylophone, 
cymbals, gong and pizzicato violins. 
Soon everybody joins in a happy 
Indian dance, which develops into 
scenes of the romance and splend 
our of the Chinese wayang. 

Back to the calm of the opening, 
feelings of desolation lead to a 
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nostalgic duet between the cor 
anglais and a solo violin. The 
Indian dance returns, this time 
followed by musings on the quiet 
Malay kampong life as well as 
moment of joyous Chinese 
festivals. 

A fanfare brings back the 
feelings of sombrenes s with 
various shadings and modulations 
in texture and colour. Then, a 
tutti of marked rhythmic vitality 
appears= and the final bars are in
stilled with a sense of re-assured 
vigour and confidence. 
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Metamorphosis 
(1993) 14' 15" 

Metamorphosis or thematic transfor
mation - is a term used to define the 
process of changing or  modifying 
tempo, notes or other musical ele
ments of a theme and yet preserve 
its essential features. 

METAMORPHOSIS for  orchestra 
was specially composed for the 
Singapore Youth Orchestra to 
perform at the 1993 Kumamoto 
Festival in Japan. The work was 
commissioned by the SYO. 

The music opens with a slow adagio 
where a fixed series of tones are intro
duced. Soon it moves into Section 2 
Allegro Moderato which is based on 

the two opening tones of the series. 
The tones grow and develop into a 
dance tune in triple time. A short bridge 
passage brings back the first theme 
and proceeds to Section 3 where the 
original series of tones are broken up 
into units of 2,3 and 5 notes to develop 
and transform in their own individual 
way. in section 4 a series of chords 
appear to consolidate the diverse con
trapuntal utterances but before long, 
the music flows into a march-like Alle
gro in Section 5. Adagio in Section 6 
brings in a flute solo, later joined in by 
oboe, bassoon and horn singing a 
most tranquil counterpoint and the 
piece ends in a stately, majestic 
fashion. 

All Rights Reserved, National Library Board, Singapore



Musicians 
S i n g a p o r e S y m p h o n y O r c h e s t r a 

First Violins 
Lynneile S e a n 

Mei-Tsing, 
Associate Leader 
Chua Lik Wuk * 
Dou Jun Yi * 
Chen Yun 
Kong Zhao Hui 
Ng Yu Ying 
S e o w Jin Chong 
Gu Wen Li 
Chen Da Wei 

Lim S h u e Churn 
Karen Tan 
Sui Jing-Jing 
Foo Say Ming 
William Tan 
Koh Cheng Wee 

Second Violins 
Zhang Zhen Shan , 
Principal 
Fan Ho Tang 
Michael Loh 
Yeo T e o w Meng 
Liang Kuo Chen 
Chan Tze Law 
Priscilla Neo 
Leung Chung Shu 
Luk Hei 

Wang ch in Sing 
Tan Jwu Jiun 
Ang c h e k Meng 
Yap Shu Mei 
Deng Xin Lei 
Yin Shu Zhan 

Violas 
Jiri Heger, Principal 

Lim Soon Lee 
Lionel Tan 
Tong Yi Ping 
Guan Qi 
Lin Xiao Hang 
Kee S e n g 
Luo Cheng 
Lim Tze Chian 

violoncel los 
Chiu Chun Chiu, 
Principal 
Herminia Atienza Jlano 
Wang Xiao Lan 
Ding Xiao Feng 
Leslie Tan 
Liu Peng 
Zhao Yu Er 
Chiu Kuen Kuen 
Koo Chiang 
victor Lim 

Double-Basses 
Vladimir Puskarev, 
Principal 
Guennadi Mouzyka 
Ma Li Ming 
Karen Yeo 
Ken Tan 
Lee Tsu Hock 

Flutes 
Huang Shao-Jiang, 
Principal 
Wang Tong 
Lee Kee Hoi 

Piccolo 
Lee Kee Hoi 

O b o e s 
Pan Yun, 
Acting Principal 
Elaine Yeo 
Selena Lai 

Cor Anglais 
Elaine Yeo 

Clarinets 
Mark Spuria, 
Principal 
vincent-Goh 
Loke Siew Kheun 

Bass Clarinet 
Ng Kian Khoon 

B a s s o o n s 
Zhang Jin Min, 
Principal 
Sun Gong Jun 

Contra B a s s o o n 
Lee Chung Sing 

Horns 
Han Chang Chou, 
Principal 
Dixie De Souza * 
Gao Jian 
Tan Soh Hwa * 
Adaleine T e o 
Wang Min 

Trumpe t s 
Kenneth Olson, 
Principal 
Chen Jia Min 

Lee Tian T e e 
Pek Sin c h u a n 

T r o m b o n e s 
Wayne Groves, 
Principal 
Chong Shoo Mei * 
Daniel T o o m e y 

B a s s T rombone 
Raymund Ooi 

Tuba 
Gao Yue 

Timpani 
Grzegorz Markiewicz, 
Principal 

Percuss ion 
Mark De Souza 
Lim Meng Keh 
Chong Yew Khen 
Ivy Tan 

Harp 
Huw Richards 

Piano 
Shane Thio 

On Leave 
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LEONG YOON PIN S y m p h o n i c Works of SINGAPORE 

1 

2 

3 

4 

5 

6 

GIOCOSO - LARGAMENTE (1979) 
conductor: Lim Yau 

OVERTURE "DAYONG SAMPAN" (1980) 
conductor: Choo Hoey 

LARGO - VIVACE (1982) 
conductor: Lim Yau 

EPISODES IN JOURNEY TO THE WEST (1983) 
conductor: Lim Yau ' 

TEMASEKIAN (1990) 
conductor: Lim Yau 

METAMORPHOSIS (1993) 
commissioned by Singapore Youth Orchestra 
conductor: Lim Yau 

8 ' 4 4 " 

8 ' 4 7 " 

8 ' 1 6 " 

1 3 ' 0 2 " 

1 8 ' 2 4 " 

1 4 ' 1 5 " 
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LEONG Y O O N PIN 
S y m p h o n i c W o r k s of 
SINGAPORE 
CONDUCTORS • CHOO HOEY & LIM YAU 

G i o c o s o — L a r g a m e n t e , 1979 

O v e r t u r e " D a y o n g S a m p a n " , 1980 

L a r g o - V i vace , 1 982 

E p i s o d e s in J o u r n e y t o t h e W e s t , 1983 

T e m a s e k i a n , 1 990 

M e t a m o r p h o s i s, 1993 

8' 4 4 " 

8' 4 7 " 

8 ' 1 6 " 

13 ' 0 2 " 

18 ' 2 4 " 

14 ' 1 5 " 

A d o c u m e n t a t i o n project of the Nat ional Arts Counci l 

Recording by Naxos Singapore • Recorded at the Victoria Concert Hall • Produced 
by Singapore Symphonica Co Ltd • Assisted by Composers and Authors Society of 
Singapore Ltd • All rights reserved by National Arts Council, Singapore 1993 
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